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Performance Notes

While the opening page should be played somewhat freely and with slight rubato, the 

base tempo should be near to q = 76.

Allow ample time in the spaces between notated measures to let the electronically 
created sounds develop, but do not let them fade to silence. The sustain pedal should be
engaged for the duration of the piece.

The third section of the piece (page 3) should be played as a cadenza - freely speeding up 
and slowing down.

The "rehearsal" numbers indicate when the triggers to fade signal processes in and out
should be engaged. The last number is to trigger a fade-out of the electronically created 
sounds. Sufficient time should be given to this final electronic "soundscape" to fill the space
before triggering the fade.

Microphones should be placed in order to amplify the piano and feed a signal to the 
MAX/MSP application which is generating the electronic sounds.
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Freely - allow sounds to develop in the spaces and between the lines.
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In tempo  q = 68 
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poco a poco rit.
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